THE CREATOR OF WORKS OF ART 


Francis Poulenc did not create Gloria in G Major for 
Soprano, Chorus and Orchestra because he was respond- 
ing to exteroceptive stimuli to which his contempo- 
raries were uninterested in responsing/were incapable 
of responding/did not respond Max Beckmann did not 
create Odysseus and Calypso (1943, oil on canvas, 

150 cm. X 115.5 cm., Hamburger Kunsthalle) because he 
was responding to exteroceptive stimuli to which his 
contemporaries were uninterested in responding/were 
incapable of responding/did not respond. The sensory 
worlds inhabited by/accessible to those who create 
works of art are not it must be understood unlike 
those sensory worlds inhabited by/accessible to those 
who are not interested in/not capable of creating and 
who do not create autonomous- aesthetic phenomena all 
of which does not of course mean that the auditory 
world created by Poulenc/that the the visual world 
created by Beckmann are not unique but it does mean 
that those who are interested in creating works of 
art and who do create works of art are not distin- 
guished from all other Homo sapiens because (l) of the 
quality or quantity of the sensory stimuli to which 
they are capable of responding (2) of the quality or 
quantity or sensory stimuli to which they do respond. 
Sisley for example did not paint Barges on the Canal 
Saint Martin, Paris (1870, oil on canvas, 19 5/8" X 

25 5/8", Louvre) because his vision in a literal 

sense was better than that of anyone who had ever ob- 
served that canal Mahler did not write the final move- 
ment of Symphony No. 2 in C Minor "Resurrection" be- 
cause he heard the Chorale from Klopstock's Messias 
sung by the boys' choir of the Church of Saint Michael 
in Hamburg on the twenty-ninth day of March in 1894 

at a memorial service for Hans von Bülow who had died 
in Cairo on February 12 of that year because he, Mahler, 
heard that hymn better in a literal sense than anyone 
who had ever listened to that hymn. The stimuli that 
were instrumental in Sisley's creating an autonomous- 
aesthetic phenomenon/the stimuli that were instru- 
mental in Mahler's completing an autonomous- aesthetic 
phenomenon could it must not be forgotten have been 
One instrumental in the creation of/in the completion 
of other autonomous-aesthetic phenomena two instrumen- 
tal in the creation of/in the completion of other kinds 
of works as well for example nonautonomous -aesthetic 
phenomena/autonomous-nonaesthetic phenomena/nonauton- 
onous-nonaesthetic phenomena. Pause and think about the various 
kinds of responses made by Homo sapiens to exteroceptive stimuli. 








